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Guidelines for EAAS Workshops 
1. A workshop must be chaired by two persons from different constituent associations of EAAS or 

other relevant associations for scholars outside the EAAS geographical span. No one may (co-) 
chair a workshop at two consecutive EAAS conferences.  

2. Workshop sessions are 2:00 hours. 
3. Speakers are selected by the workshop chairs from those colleagues responding to the Call for 

Papers published on the EAAS website. The target number of speakers per session is four, the 
maximum number is eight (two sessions). Note: Of the speakers in any workshop, not more than 
two may come from the same country. Speakers must be members of their national Association 
for American Studies if there exists one in their home country. Speakers from Canada, Israel, 
Japan, and the USA must be members of their respective American Studies Associations, or of 
another organization with an appropriate focus (OAH, APSA, etc.). No speaker can present more 
than one paper at the conference. Chairs can present a paper within their own workshop. 

4. Speakers must present their papers in person; they are expected to be present at all sessions of 
their workshop. 

5. Papers should be presented from notes rather than read off from a script; chairs should spell this 
out to their contributors and ensure that proper discussion can take place. 

6. The maximum presentation time for papers is 20 minutes; chairs must keep their speakers within 
that time frame. The overall structure of the workshop is the responsibility of chairs; chairs MUST 
comply with these rules in order to: 1) allot each paper the same amount of time; 2) allow 
sufficient time for discussion. 

7. October 1, 2013: Proposals for workshop papers (one-page abstract [no more than 500 words] 
and one-paragraph bios) to reach both workshop chairs   

8. October 15, 2013: Chairs inform proposers whether their papers have been accepted, and send 
the list of speakers and paper titles to the EAAS Secretary General. 

9. Selected speakers can apply for an EAAS Conference Grant by November 15, 2013, and will be 
notified of their success by December 15, 2013.  

10. December 31, 2013: Speakers must confirm their participation in the workshop 
11. January 15, 2014: Chair 1 must send a confirmed list of speakers and paper titles, plus contact 

details of speakers, to the EAAS Secretary General 
12. February 3, 2014: final deadline for any last-minute changes to the printed conference program 
13. Chairs are encouraged to send out electronic versions of abstracts/papers to all speakers in their 

workshop prior to the conference. 
14. Workshop chairs should briefly introduce the topic and the speakers at the beginning of the first 

session. At the end of the last session, chairs might want to sum up the conclusions of the 
presentations and discussions. 

15. April 20, 2014 (two weeks after end of conference): Deadline for chair 1 to send titles of two 
papers proposed for possible inclusion in conference volume (with speaker details) to Secretary-
General. Chairs are also encouraged to produce individual volumes based on their workshop 
papers. Please note, though, that in compliance with a unanimous decision of the EAAS Board at 
the 1998 Lisbon conference, EAAS subsidies for such volumes are not available. 

16. April 20, 2014 (two weeks after end of conference): Deadline for chair 2 to send 500-word 
workshop report to the EAAS Secretary General, Gert Buelens, at secretary-general@eaas.eu. 
The report of approximately 250-500 words should give an idea of the major arguments of 
papers and of conclusions reached in the workshop. 

17. Computers with data projection on screens are available in all rooms. If special technical 
equipment (audio equipment, video equipment beyond the usual) is needed in a workshop, 
please inform, by February 3, 2014, the EAAS Secretary General, who will consult with local 
organizers.  

18. Please address all correspondence concerning workshop matters to the EAAS Secretary General 
in the first instance. Please acknowledge all correspondence from the Secretary General. 

mailto:virden@eaas.eu
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19. Workshop chairs should make copies of these Guidelines available to their speakers. 
20. A meeting of all workshop chairs with the EAAS Secretary General will be scheduled on the first 

afternoon of the conference to discuss last-minute arrangements. 
 

Prof. Dr. Gert Buelens 

EAAS Secretary General 

Department of Literary Studies 

Ghent University 

Blandijnberg 2 

B-9000 Gent, Belgium 

E-mail: secretary-general@eaas.eu 

  

mailto:secretary-general@eaas.eu
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1 Food on the Home Front, Food on the Warfront: Conflict and the 

American Diet  

Tunc, Tanfer Emin tanfer@hacettepe.edu.tr 

 Hacettepe University ASAT  

Babic, Annessa Ann annessababic@gmail.com 

 Long Island University ASA  

"Food has been an inextricable part of American warfare since the inception of the nation.  From the 

traveling cooks of the Revolutionary War, to the advent of canned provisions during the Civil War, to 

the renaming of German dishes such as sauerkraut (liberty cabbage) and hamburgers (liberty steaks) 

during World War I, to the rise of Asian cuisine during World War II and the Vietnam War, to the 

surge of Middle Eastern cuisine and the French fries/freedom fries controversy of the post 9/11 era, 

military conflict has impacted the American diet both on the warfront and on the home front.  While 

international politics and domestic propaganda ostensibly initiated and sustained many of these 

dietary changes, some outlasted the wars with which they were originally associated, becoming a 

permanent part of American culinary culture.  The consumption of canned food, for example, was 

originally designed for soldiers and travelers who could not always access a fresh cooked meal.  

Canned food was then sold to middle class consumers as luxury items which would facilitate their 

busy lifestyles.  After World War II, however, canned food was democratized through mass 

production, becoming a generic and inexpensive part of American life.  Today, it is a significant part 

of the national palate, spawning entire industries (tuna) and foodways (spam cuisine).   

War has also prompted Americans to rethink their consumption of food, ranging from the 

improvement of domestic beer brewing (when patriotic Americans refused to consume German 

beer); to the conservation and home gardening movements of World Wars I and II; to more recent 

efforts centering on organic and green consumption after Americans witnessed what chemicals could 

do to the human body during the Vietnam and Gulf Wars.  Food has also served as points of 

contention between war-torn nations, with Hershey Bars and Coca Cola functioning first as soft 

power or cultural “envoys of peace,” and later as insidious portents of the American capitalism and 

imperialism that many associate with “hard power” US global interventions.   

This workshop seeks to explore the meaning of food in relation to the conference theme of American 

conflict and war.  The workshop chairs encourage the submission of paper proposals dealing with the 

ways in which war has impacted American foodways and culinary culture since the eighteenth 

century.  We are especially interested in submissions that consider material objects such as menus, 

posters, food packaging, recipes and cookbooks as well as media representations, including 

pamphlets, short films, and public service announcements produced by the US government, related 

agencies, and NGOs. Topics may include, but are not limited to: representations of food and war in 

American literature; war and the scarcity of food; food conservation movements and grassroots 

activism; home production and canning; gender, class, race and food; the evolution of the American 

diet; culinary creativity, food substitutions, and changes in cooking style; the American consumer and 

shopping habits; food, war, and children; propaganda and patriotism; cooking classes, textbooks and 

indoctrination; food rationing and hoarding; nutrition during wartime; and 

comparative/transnational approaches. 

mailto:tanfer@hacettepe.edu.tr
mailto:annessababic@gmail.com
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Paper proposals (abstracts of 200 words) and one-paragraph bios should be emailed to both 

workshop chairs by September 1, 2013."  

      

2 War and peace in America's forays into the world  

Kroes, Rob R.Kroes@uva.nl 

 University of Amsterdam, The Netherlands NASA  

Guerlain, Pierre pierre.guerlain@club-internet.fr 

 Université Paris Ouest Nanterre, FranceAFEA  

"America does not go abroad in search of monsters to destroy. She is the well-wisher to freedom and 

independence of all. She is the champion and vindicator only of her own."" Thus John Quincy Adams 

famously declared on July 4, 1821. American history has in large part been a departure from this 

sound principle,"" more honored in the breach than in the observance.""  

In the post World War Two period America's predilection for war accompanied a radical change in 

the national attitude toward a ""standing army"". When Eisenhower warned about the military-

industrial complex in 1961 in his Farewell address, the US had become a more militarized society; 

foreign interventions were part of a ""new normal"". The Vietnam war, which led to massive 

devastation and ended in failure, (--) caused major changes within the US and seemed to rein in 

America's search of monsters abroad. The so-called ""Vietnam syndrome"" could have signaled a 

return to the Quincy Adams principle. Yet the Gulf war in 1991 ""kicked"" this syndrome, to use 

George HW Bush's words, and the wars in Iraq and Afghanistan confirmed the military turn in US 

foreign policy.  

However in the US itself wars have generated peace movements which, though not always strong, 

have often been innovative and prepared the ground for the exit of various wars. The two traditions 

fighting for the hearts and minds of Americans, the military one and the pacifist one, though unequal 

in strength, have always co-existed. A paradox which has not gone unnoticed abroad is when 

America fights wars to bring democracy and freedom to the world; a “Wilsonianism in boots,” that 

raises all manner of issues to do with America’s claimed and vaunted exceptionalism. 

This workshop will welcome proposals about US foreign policy which will deal with either military 

interventions or efforts to achieve peace in specific areas of the world, or the contorted mixed 

versions of both projects. Proposals about the battles between various groups, individuals or 

institutions formulating foreign policy, for instance between advisers and secretaries (Gates vs. 

Clinton) or the State department vs. the Pentagon (Powell vs. Rumsfeld) also fall within the realm of 

this workshop."  

   

3 Writing and Visualizing Justice, War and Peace in the American West: 

Local, Regional, National and Global Perspectives  

Campbell, Neil N.Campbell@derby.ac.uk 

 University of Derby, Professor of American Studies Bristish Association  

mailto:R.Kroes@uva.nl
mailto:pierre.guerlain@club-internet.fr
mailto:N.Campbell@derby.ac.uk
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Rio, David david.rio@ehu.es 

 University of the Basque Country, Professor AEDEAN (Spain)  

"We invite papers engaging cultural representations of justice, war, and peace in relation to the 

American West.  Certainly, war has been an inherent part of literature and film about the West. 

Violence has been regarded as a central feature to the historical development of the American West 

and its mythic representation. In fact, in American culture the myth of the frontier has often been 

viewed as a process of regeneration through violence (Slotkin). However, the story of the American 

West is also a story of trade, tedium, and peace (McMacken). War and peace have been often linked 

to justice in popular perceptions of the American West. Thus, many western stories and movies have 

highlighted the search for justice, or the application of different standards of justice in a number of 

conflicts, to justify war. In recent years the use of western iconography related to war, justice, and 

peace has gone beyond national and cultural borders acquiring a political international dimension, as 

exemplified by George W. Bush’s “Dead or Alive” speech after 9/11 attacks. Indeed, Judith Butler’s 

""Frames of War"" might be usefully related to how the West has contributed to and “approved of” a 

particular discourse or war and violence 

The workshop aims to address how literary and cultural expressions have imagined justice, war, and 

peace in the American West, including such topics as the Indian wars, frontier violence, the cult of 

the gunfighter, race, class, gender and religious conflicts, the border war on drugs, the militarization 

of the region, immigration clashes, urban riots, social justice, peace movements, and environmental 

justice. Particular attention will be paid to papers that challenge popular and classical notions of the 

American West, revising traditional modes of expression, recovering neglected voices and/or 

embracing “postwestern” perspectives that go beyond established notions of the West as a fixed and 

settled phenomenon. Similarly, the workshop will not be limited to conventional literary texts, but it 

will also consider papers on other cultural and artistic manifestations, such as photography and film, 

with an aim of adopting primarily an interdisciplinary approach. We welcome local, regional, and 

national perspectives on justice, war, and peace in western American literature and culture, but we 

also encourage international perspectives addressing the transcultural aspects of this region and its 

global dimension. After all, we intend to discuss a cultural and artistic landscape that claims to be 

both exceptional and universal." 

      

4 Technology, War, and American Identity  

Moe, John F. john.f.moe@gmail.com  

The Ohio State University BAAS, AFS  

Munteán, László l.muntean@let.ru.nl 

 Radboud University Nijmegen EAAS  

"American society is increasingly confronted with the post-World War II question and conundrum of 

the contemporary role of technology as it affects the American experience and American identity.  

The purpose of this workshop is to present different vantage points on the question of technological 

advances and their impact on conflict and war and how the use of technology manifests itself in, or 

has an impact on, the idea of American identity—and the image of “the American”. With the advent 

mailto:david.rio@ehu.es
mailto:john.f.moe@gmail.com
mailto:l.muntean@let.ru.nl
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of more sophisticated warfare, the central issues are: the United States’ use of atomic weapons 

during the Second World War; the ways modern technology has changed the way war is waged; the 

impact of sophisticated war technology on civilians; the use of drones in contemporary conflicts; and, 

the increased presence of social media as it affects security and international communication. This 

workshop invites and encourages people to propose topics ranging from historical events to 

contemporary issues and philosophical concerns related to the impact of technology and war on 

American identity and a sense of democracy and justice. One likely issue will be the conflicted 

position of C.P. Snow’s “Two Cultures Debate” and “American identity” and how the debate 

continues to define our present global disputes in a post-Cold War era of a so-called “One 

Superpower.” 

Papers might address: 

• the end of World War II and the use of the atomic bomb on Japan, or focus on the period of the 

Cold War. 

• the way there was a technological culmination of events that led to the historical event of “9/11”.  

• contemporary conflicts and the impact of unmanned warfare technology (drones) today.   

• other forms of technology including television and the Vietnam War as the “first televised war.” 

• social networking and facebook as technologies virally affecting the spread of information. 

• the international commodification of war through war games.  

• commercial movies about war and American identity, popular music about war, and related forms 

of technological media, all during the period from the end of World War II to the present. 

The complex and rapid shifts in the composition of American society/population demand that we 

return to the central question about American identity first articulated in the 18th Century by Hector 

St. John de Crèvecœur, “What then is the American, this new man?” At the outset of the 21st 

Century, we struggle once again to answer Crèvecœur’s question and define what the “American” 

has become in a time dominated by international conflict and also a time of global financial crisis and 

mass immigration."  

    

5 American Artists against War, 1945 -  

ELMALEH Eliane eliane.elmaleh@gmail.com 

Université du Maine, Le Mans, FRANCE, Full Professor AFEA (Association Française d'Etudes 

Americaines  

WHITFIELD Stephen stevewhitfield@juno.com 

 Brandeis University, USA ASA (American Studies Association) 

 This workshop will focus on the legacy of American artists who have expressed opposition to 

their nation’s wars (from the Cold War itself, to the military interventions in Asia and in the Middle 

East), from 1945 to the present. Whether as visual artists (painters, sculptors, filmmakers, 

mailto:eliane.elmaleh@gmail.com
mailto:stevewhitfield@juno.com
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cartoonists) or as playwrights and musicians, such figures have summoned their imaginative and 

creative faculties to condemn American foreign policy (whether defined as the struggles against 

Communism or against terror), in behalf of national traditions that invoke ideals of peace and justice. 

Participants in this workshop are invited to examine the relationship between art and politics and to 

consider the role that artists have played in American civic life, from the onset of the Cold War into 

the twenty-first century. Workshop participants may seek to explore the fresh forms of art created 

by new technologies, and to demonstrate how artists have made use of public space and of 

performance to directly provoke strong reactions in the denunciation of American statecraft. The 

workshop may also facilitate the analysis of how artists have used the imagery available to them in a 

media-dominated world to expose their anti-war protest to a mass audience, to popularize their 

work despite institutional and ideological impediments. Participants may address the unavoidable 

issue of co-optation: does a consumer society inevitably corrupt the intentions of art? Such topics 

can all be subsumed under the general question of the proper vocation of the artist in a society that 

ostensibly allows cultural expression to be free to challenge the foreign policy options and above all 

the choices of war that democratically-elected leadership historically made. " 

     

6 American Poets of the Great War  

Oostdijk, Diederik d.m.oostdijk@vu.nl 

 VU University Amsterdam, Professor of English and American Literature NASA  

Kendall, Tim T.Kendall@exeter.ac.uk  

University of Exeter, Professor of English Literature BAAS  

Although the English poets of the Great War, such as Wilfred Owen, Isaac Rosenberg, and Siegfried 

Sassoon are well known and celebrated throughout the world, their American counterparts have 

gotten little attention. Mark W. Van Wienen’s Partisans and Poets (1997) and his anthology Rendez-

Vous With Death (2002) redressed this balance to a certain extent. Titled after Alan Seeger’s most 

famous American poem of the First World War, Van Wienen’s anthology opens up a canon of 

American war poets of the Great War, even though his focus is on poetry in the popular press and he 

does not challenge the notion that American poetry of that period is unequal compared to the British 

poems from that era. The organizers of this session solicit papers for a session on American poets of 

the First World War to investigate why the American poetic response to the First World War is so 

unknown. To what extent did American poets react differently to the war in terms of justice, conflict, 

and war when compared to Owen, Rosenberg, and Sassoon? What new voices arise if we broaden 

the definition of war poets to include not only soldier poets, but also women and conscientious 

objectors? How do these American poets respond differently to this first global war from later wars 

during World War II, Vietnam, Iraq, and Afghanistan? The workshop organizers know of at least half a 

dozen researchers who are working on this topic, and a number of them have indicated that they 

would like to submit a proposal. 

     

mailto:d.m.oostdijk@vu.nl
mailto:T.Kendall@exeter.ac.uk
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7 And Justice for All: The Representation of American Law and Justice in 

American Film. 

Pospíšil, Tomáš tomas.pospisil@phil.muni.cz 

 Masaryk University Brno, Associate Professor CSAA  

Starfield, Penny penny.starfield@unicaen.fr 

 Caen University, Professor AFEA  

"Hollywood filmmakers frequently focus on questions concerning the workings of the American legal 

and justice system. Films comment on the attainability of basic rights in the USA, examining whether 

laws are fair and whether courts operate to promote equality of citizens. Classic courtroom dramas, 

such as Young Mr. Lincoln, 12 Angry Men, To Kill a Mockingbird, Philadelphia, or Erin Brockovich, 

bear witness to the enduring interest paid by Hollywood to the genre. Although these films may not 

provide uniform answers to the question of whether the American system is just, they are invariably 

indicative of social changes in society at large, focusing on issues foregrounded at different times – 

class, ethnicity, age, gender, sexual orientation, AIDS, or environmental issues. From The Cheat 

(1915), through the rudimentary courthouse of many Westerns, or the contentious issues of Inherit 

the Wind and Judgment at Nuremberg, trial scenes become a microcosmic arena where American 

values can be reaffirmed.  

 This panel seeks papers that: 

- explore how Hollywood law and courtroom dramas enter contemporary political debates and social 

struggles 

- assess the manner in which such films engage the categories of class, ethnicity, age, gender, sexual 

orientation, family, sanity, health, etc. 

- underline the quest for truth in law and justice narratives, with the corollary of miscarriage of 

justice 

- examine representations of American law and justice in recent TV and cable series 

- assess representations of American law and justice in mainstream vs. independent film and in 

fictional films vs. documentaries  

 - analyze the functioning of courtroom narrative"  

     

8 Minds and Bodies at War: Medicine, Ethics and Representation  

Halliwell, Martin mrh17@le.ac.uk 

 University of Leicester British Association for American Studies 

Dupont, Jocelyn jocelyn.dupont@univ-perp.fr 

 University of Perpignan French Association for American Studies  

mailto:tomas.pospisil@phil.muni.cz
mailto:penny.starfield@unicaen.fr
mailto:mrh17@le.ac.uk
mailto:jocelyn.dupont@univ-perp.fr
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"This EAAS workshop will explore medical ethics and the ethics of representing illness and medical 

science in the United States from the early twentieth century onwards. Papers can be explicitly 

framed against the backdrop of war – in terms of war injuries, combat fatigue, trauma, treatment, 

rehabilitation, or aftercare – or can offer a consideration of the conflict between medical and other 

cultural perspectives on the treatment of illness in a war or post-war context. Papers should raise 

broad questions about the historical development of medical treatment at times of national and 

international conflict and/or how questions of ethics and justice impinge on medical care, particularly 

in instances where there is a conflict between practitioners and patients, or between orthodox and 

alternative modes of understanding illness. The workshop conveners would encourage papers that 

take interdisciplinary perspectives drawn from social, intellectual and cultural history, the medical 

humanities, literature, film and media studies and popular culture. 

There has been an increasing emphasis on the interrelationship of medicine, healthcare and war 

since the mid-1990s, framed variously in relation to disability (such as David Gerber’s Disabled 

Veterans Come Home, 2000), gender (Joanne Bourke, Dismembering the Male: Men’s Bodies, Britain 

and the Great War, 1996), trauma (Ben Shephard’s A War of Nerves: Soldiers and Psychiatrists in the 

Twentieth Century, 2001), or technology (Mikkel Vedby Rasmussen’s The Risk Society at War: Terror, 

Technology and Strategy in the Twenty-First Century, 2006). Such issues, from a transnational 

perspective, were also the focus of a 2008 exhibition on ‘War and Medicine’ organized by the 

Wellcome Institute, London and the Deutsches Hygiene Museum, Dresden. This workshop will span 

these different modes of approaching the American experience of war from a broadly medical 

perspective, but will also focus on raising a central set of questions about the ethics of medical care 

during (and immediately following) periods of combat and the ethics of representing the soldier’s or 

veteran’s war experience.  

These issues are particularly pertinent to the “contested wars” in Vietnam, the Persian Gulf, 

Afghanistan and Iraq, but also raise questions about the American experience of “just wars” (World 

Wars I and II) and experimental medical and psychiatric procedures during the Cold War. We would 

encourage papers to hone in on a particular set of war experiences, but also to raise more searching 

questions about the ethics and representation of medical care in times of conflict."  

     

9 Interpreting the Vietnam War  

Dumbrell, John j.w.dumbrell@durham.ac.uk 

 Durham University (Prof) British Association for American Studies  

Bjerre-Poulsen, Niels nbp@sdu.dk 

University of Southern Denmark (Director of Center for American Studies) Nordic 

Association for American Studies  

"The workshop on 'Interpreting the Vietnam War' draws on current research being conducted by 

both chairs and reflected in Dumbrell's recent book, 'Rethinking the Vietnam War'. The topic 

connects directly with the conference theme by interrogating various perspectives relating to 

American involvement in Vietnam (c. 1950-1975). Recent years have seen something of an upsurge in 

'revisionist' interpretations of the Vietnam War. Revisionist historians question many of the received 

mailto:j.w.dumbrell@durham.ac.uk
mailto:nbp@sdu.dk
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views on the war, many of which emerged from the anti-war politics of the Vietnam War era itself. 

Such writing calls into question concepts such as the absolute unwinnability (from the American 

viewpoint) of the war; the rooting of understandings of the conflict in concepts of US imperialism; 

and the status of the war (again from the American viewpoint) as utterly unecessary and disastrous. 

Revisionist perpectives are not entirely new, but they have gained traction in the post-Cold War era, 

and have been associated with themes within contemporary American conservative thought. Major 

revisionist texts include: 'Lewis Sorley, 'A Better War' (1999); Michael Lind, 'The Necessary War' 

(1999); C. Dale Walton, 'The Myth of the Inevitable US Defeat in Vietnam' (2002); and Mark Moyar, 

'Triumph Forsaken' (2006). The contemporary debate between (braoadly anti-war) 'orthodoxy' and 

'revisionism' has also been enlivened in recent years by new interpretations of the role played by 

South Vietnamese leader Ngo Dinh Diem; by new evaluations of decision-making under Presidents 

Kennedy, Johnson and Nixon; by newly available Vietnamese sources; and by 'new' American 

sources, such as the tape recordings made by President Kennedy shortly before his death. The idea of 

the workshop is to provide a forum for a discussion of 21st century interpretations of the war - 

focusing especially on the reasons for the American commitment to Vietnam - against a background 

of recent writing and currently available sources. It is anticipated that discussion will be broadly 

structured around the 'orthodoxy' v. 'revisionist' debate, but with a commitment to moving beyond 

some of the rigid and entrenched positions which still characterise much academic writing in this 

field. 

Papers will interrogate various explanations for for American involvement. Possible lines of 

explanation will include: US imperialism; American treaty obligations; American defence of liberty 

and democracy; and realist notions of systemic defence. Papers may concentrate on a particular 

historical sub-period, or directly address interepretations of the entire war. Historians are likely to 

take the lead, but there is scope for political scientists, international relations and cultural scholars to 

participate. The chairs are not concerned to promote a particular line of interpretation, but rather to 

provide a forum for debate on issues which have divided schoilars for decades." 

    

10 Representing American Justice In Western Europe Since the Late 

1940s:  US Mass Media, Popular Culture, and The State Department.  

Dean, John. jdlutece@yahoo.com 

University of Versailles, France. French Association For American Studies (AFEA); Executive 

Member.  

Duclos-Orsello, Elizabeth A. educlosorsello@salemstate.edu 

Salem State University, Mass., USA; Associate Professor American Studies Association; 

Co-Chair, American Studies Association Committee on Programs and Centers.  

"Our issue is an advanced, focused version of a critical-mass of existent investigations: the translation 

in Europe since the end of WWII of American’s daily reality of ""liberty and justice for all""—its 

achievements, failures, and compromises—through both commercial products and US government-

directed activities. 

mailto:jdlutece@yahoo.com
mailto:educlosorsello@salemstate.edu
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Scholars including Rob Kroes, Reinhold Wagnleitner, Richard Pells, Stuart Hall, Andrew Ferguson, 

Elaine Tyler May, Mary Dudziak and others have exposed this fascinating and problematic, cross-

cultural development: How the key strategic area of Western Europe witnessed the often 

contradictory and sometimes complementary impact of official US cultural and public diplomacy 

vying with the apparently omnipresent influence of US mass media and popular culture abroad.  

President Obama himself told a gathering of university students in Istanbul in 2009: “I know that the 

stereotypes of the United States are out there.  And I know that many of them are informed not by 

direct exchange or dialogue, but by television shows and movies and misinformation.” 

US government-directed communication about the American sense of law and order, while 

sometimes good at building a ""direct exchange or dialogue"", has nevertheless experienced a 

remarkable range of hits and misses. Problems with the official US system were most notable in 

three eras: during the 1950s infringement of McCarthyism on the US State Department; during 

Europe's youth culture, anti-Vietnam War, and '68 Protest years; and in the era of bumpy digital 

transition and strategic draw-down from the end of the Cold War to the present. 

Concurrently, though US popular culture disseminated by mass media in Europe has purported to 

reflect or showcase “American” life it has fallen short and complicated understanding in its own way.  

Notable have been the truth-telling limits of entertainment, its focus on satisfying stereotypes, and 

its characteristic emphasis on speed, lurid events and the happy ending.  

Among this vast amount of culturally transmitted and translated matter where does one find the 

very real struggle by Americans to define and secure “justice for all” since the end of WWII?  From 

debates over voting rights, to tensions regarding individual vs. the public good, to the workings of the 

criminal justice system, to the innumerable challenges of social and economic equality in community 

after community, Americans have struggled to reconcile ideals of justice with the day-to-day realities 

of life in a multicultural, politically diverse nation.   

But what do Europeans know or think they know about the progress of civil rights and the just 

process of law in the US and what cultural activities/products shape this “knowledge”? Framing this 

problem—the interlaced achievements and failures of US soft power and the question of how its 

institutional forces have transmitted to Western Europeans their understanding of US justice—

demands the expertise visible in the CVs of the proposed session organizers Elizabeth Duclos-Orsello 

and John Dean. Their respective work covers US local culture, the struggles for justice in the US, the 

nature of US popular culture and US state department activities, and the how, where and why of US 

culture's impact in modern Europe."  

    

11 Femicide: Explanatory Frameworks, Representational Challenges 

Jochum, Tobias Alexander tobias.jochum@web.de 

 Universidad de La Laguna, Spain AEDEAN  

Gillman, Laura lgillman@vt.edu  

Virginia Tech, Associate Professor NWSA  
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"This year marks the twenty-year anniversary of the first femicides (gender-based murders of 

women) in Ciudad Juárez. The causes of this series of fatal violence against young, poor, and mostly 

indigenous women in the Mexican border metropolis are complex and include local and state-level 

Mexican politics as well as transnational dynamics of U.S.-based policies impacting the global political 

economy of the region. International attention to the femicides peaked and ebbed years ago. 

However, despite the considerable publicity and sustained efforts by activist groups and NGOs, the 

combination of deadly domestic violence and the headline-grabbing cases of abduction, rape, 

torture, and murder that make up the total death count of over six hundred (not counting an 

additional few thousand disappearances) continue to this day in a climate of total impunity, now 

additionally overshadowed by the massive bloodshed of the escalated drug war.  

Responses to femicide among scholars and cultural workers have engendered a diverse and 

sophisticated body of scholarship as well as nonfictional and fictional accounts within a wide range of 

written, audiovisual, and performative genres. Analysis of the complex overlay of social forms of 

violence behind the femicides have helped academics achieve heightened sensibilities regarding the 

urgency of social justice within hemispheric relations, as well as a deeper reflexivity with regards to 

their profession’s ethics, politics, and inherent practical and discursive limitations. The delicate 

challenges for representation posed by the extraordinary quality of the violence in terms of ethics 

and aesthetics have led writers and other cultural producers to seek out innovative and 

transformative modes of expression to address the issue. For example, scholar and creative writer 

Alicia Gaspar de Alba channeled years of research into a fictionalized account of the femicides in her 

mystery novel Desert Blood: The Murders of Juarez in order to reach a larger non-academic 

audience. Mexican-American filmmaker Lourdes Portillo’s documentary Señorita Extraviada: Missing 

Young Women combines testimony with a highly personal and poetic approach. Roberto Bolaño’s 

celebrated posthumous epic 2666 incorporates factual research to an almost obsessive degree and 

mutes its literary style in passages that depict over a hundred dead bodies of femicide victims in 

forensic detail. Throughout these and other texts, the lines between fact and fiction, and between 

art, journalism, activism, and academia become increasingly blurred in the service of moving the 

audience in meaningful ways, while consciously navigating risks of exploitation, sensationalism, and 

voyeurism. 

For our panel we seek papers that contribute to the critical exploration of the intricate issue of how 

to represent gender-based violence of this scale, informed by multiple intersecting categories of 

identity, including race, ethnicity, class, and region, within a transnational terrain (in no way limited 

to Juárez). We also seek to include representational and/or explanatory approaches to other types of 

ongoing atrocities committed against women and minorities throughout the American hemisphere in 

ways that would effectively shake the audience out of its passive bystander position and take a firm 

moral stance for social justice."  

      

12 Regarding the Pain of Others: Images of Torture and Suffering in 

Contemporary American Culture  
Ladyga, Zuzanna z.ladyga@uw.edu.pl   

University of Warsaw, assistant professor PAAS, NECS  
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Klepper, Martin  martin.klepper@staff.hu-berlin.de 

 Humboldt University, professor  GAAS, DGfA 

The public exposure of torture images from the Abu-Ghraib prison in 2004 rekindled the ever-

continuing debate about the political and ethical circumstances and consequences of uncontrolled 

production, reproduction and media transmission of images of atrocity. In “Regarding the Torture of 

Others” (2004), Susan Sontag pointed to the exceptional historical status of the Abu-Ghraib 

snapshots as documenting the inclusion of the figures of executioners into the photographic frame. 

On a similar note, Judith Butler insisted in Frames of War (2009) that normativized modes of 

production and reception of images of torture and suffering “enter into frames and into larger 

circuits of communicability” to be then “vigorously contested precisely in an effort to regulate affect, 

outrage, and response”. With the voices of Sontag and Butler urging the First World audiences to 

rethink their engagement with the politicized regime of the visible, there emerge questions posed 

earlier mostly with reference to WW2 archives about how, to what purpose, and with what effect are 

torture images coopted into collective memory, and how they influence processes of subjectivation 

and de-subjectivation. What are our strategies of perceiving and interpreting images of violence? In 

what ways are those strategies structured by the media-specific technologies of film, television, and 

photography? And finally, how do those strategies shape our understanding of the categories of 

witness and testimony? We wish the workshop to offer a platform for discussion of those and similar 

questions, both theoretically and on examples of filmic, photographic or literary representations of 

violence and suffering.  

     

13 Conflict, War, and the (In-)Visibility of Physical Violence  

Prof. Dr. Sielke, Sabine ssielke@nap-uni-bonn.de 

University of Bonn; Chair, North American Literature and Culture; Director, North American 

Studies Program and the German-Canadian Centre DGfA  

Prof. Kennedy, Liam liam.kennedy@ucd.ie 

 University College Dublin; Director, Clinton Institute for American Studies IAAS  

"Conceptions of and cultural|political concerns with phenomena of violence have taken debatable 

and somewhat disconcerting turns in recent decades. We have, on the one hand, witnessed a 

fundamental sensitization vis-à-vis certain forms of violence, including sexual violence, hate speech, 

and acts of discrimination that were considered peccadillos or taboo subjects for a long time and are 

practiced in many places without sanctions to this very day. Likewise, the (re-)interpretation of 

experiences of war and terrorism as cultural trauma – a concept that renders politically|ideologically 

motivated violence in psychoanalytic terms – exemplifies this trend. In fact, in Western (post-

)industrialized nations particular experiences of violence have turned into parameters of cultural and 

individual identity framed within so-called “cultures of fear.”  

On the other hand, this cultural and individual self-conception, nurtured by a prevalent sense of 

insecurity, is inextricably entwined with our knowledge about the constant occurrence of physical 

violence of at times unfathomable degree, manifesting itself at seemingly distant geopolitical 

hotspots as well as on the “home front.” Pushed to the periphery of our attention and surfacing 
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occasionally as ‘aberrations’ (as, for instance, in the “un-American” practice of torture at Abu Ghraib 

prison, reaffirmed as systematic by recent news about US-American “torture centers” in Iraq), this 

violence frequently gets edited out and de-individualized, partly because those subjected to harm do 

not count as (full) subjects and achieve visibility after escalations of physical violence only. 

Paradoxically, this phenomenon gets inverted in media representations of physical violence: While 

the series of images of the burning World Trade Towers have sustainably superimposed the loss of 

human lives, TV reports on the genocide in Ruanda aired, without much hesitation, images of 

straying Hutus beheading Tutsis on dust roads.  

This workshop means to reopen, in the transnational setting of the EAAS conference on “America: 

Justice, Conflict, War,” the debate on the status, conceptions, and discourses of physical violence in 

our transdisciplinary field of American Studies. We invite papers from a wide range of perspectives 

and methodological approaches, engaging, for instance, ‘new invisibilities’ created by recent 

technologies of warfare and “targeted killings”; the impact of US-American legal frameworks that 

‘legitimize’ certain forms of physical violence; as well as work the aesthetics of physical violence in 

popular culture. The questions we raise are: Why do some issues of physical violence, e.g. sexual 

violence and torture, currently return to the public debate in the US (and elsewhere)? What kinds of 

violence are considered worthy of attention and debate, what cases keep vanishing from view? What 

issues frame these new debates on violence and in what ways are they dominated by US-American 

perspectives, terms, and interpretations that are adopted in Europe as well? And what strategies - in 

the arts as well as in social networking and security measures - have been devised to resist and fight 

physical violence? Interrogating these questions we mean to re-address a phenomenon of conflict 

and war that keeps escaping while significantly affecting our discursive frameworks."  

   

14 War & American Poetry After 1945  

McGowan, Philip philip.mcgowan@qub.ac.uk 

 Queen's University Belfast BAAS  

Coleman, Philip  PMCOLEMA@tcd.ie 

 Trinity College Dublin IAAS 

"Cultural criticism finds itself faced with the final stage of the dialectic of culture and barbarism. To 

write poetry after Auschwitz is barbaric. And this corrodes even the knowledge of why it has become 

impossible to write poetry today."" So Adorno argued in his 1949 essay 'Cultural Criticism and 

Society'. While critics and writers alike have struggled with the implications of Adorno's argument 

and debated the possibility of and/or appropriateness of writing in the wake of such a traumatic 

event, it is clear that literature has taken a number of positions in relation to conflict and violence 

since 1945. American responses to World War Two and numerous conflicts since 1945 have come in 

a variety of forms and American poetry since the end of World War Two has been itself a conflicted 

territory that continually provides space for voices of protest and dissent. While war has been a 

reality for a nation with troops deployed overseas since the end of WW2 it has also been a recurrent 

element within US poetry in this period, with American poets either commenting on contemporary 

conflicts (Korea, Vietnam, 9/11) or writing back to older conflicts within the US (Robert Lowell, 'For 

the Union Dead', Gertrude Stein, Wars I Have Seen). A number of American poets served in WW2 

(Randall Jarrell, Karl Shapiro, Louis Simpson, Howard Nemerov, Richard Eberhart) while there have 
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been regular reactions to America's involvement in international conflicts by America's poets in 

recent decades (for example, Denise Levertov's 1975 collection The Freeing of The Dust examines 

America's role in Vietnam, or her 1992 poem 'In California During the Gulf War' which discusses ""our 

resistance to the crimes committed//-again, again - in our name""). 

This workshop invites proposals for 15-minute papers on topics relevant to American poetic 

depictions of and responses to conflict and war since 1945. Themes may include but are not 

necessarily restricted to WW2, the Cold War, Korea, Vietnam, the First Gulf War, Afghanistan, 9/11, 

Iraq, the war on terror." 

    

15 Jefferson’s ‘Empire of Liberty’: Conflicting Visions of Westward 

Expansion, 1790-1860 

Pargas, Damian d.a.pargas@uu.nl 

Universiteit Utrecht, associate professor of history and American studies NASA 

(Netherlands American Studies Association)  

Van Ruymbeke, Bertrand bertrand.van-ruymbeke@univ-paris8.fr 

 Université de Paris 8, professor of American history Institut des Amériques  

"Envisioning a nation that would one day span the continent, Thomas Jefferson advocated the 

establishment of an “empire of liberty,” an ideal that motivated him as president to authorize the 

purchase of the Louisiana Territory from France in 1803, more than doubling the geographic size of 

the United States and giving rise to a massive westward migration into the newly acquired territories. 

To Jefferson, the “empire of liberty” would consist of a vast republic of free farmers that would set 

an example to the world through its democratic government, egalitarianism, and free economic 

principles. Yet different groups, both within and outside of the United States, perceived territorial 

expansion in different—and often contradictory—ways. While European immigrants and 

commentators, and American-born migrants from the North, frequently shared Jefferson’s dream of 

transforming the western territories into “free soil” communities of self-reliant farmers, others 

envisioned the new regions as sites of racial and gender hierarchy, labor exploitation, unfreedom, 

and/or conflict. 

White southern men from the struggling Chesapeake, for example, optimistically viewed westward 

migration during the first half of the nineteenth century as an opportunity to revive the slave-based 

economy. “My object is to make a fortune here as soon as possible,” declared one Virginia migrant 

who established a cotton plantation in Alabama in 1835. Spilling across the Appalachians into the 

fertile southern interior, white southerners recreated plantation ideals in the new territories, 

pursuing the American Dream of achieving wealth and status, yet holding fast to racial and gender 

hierarchies and jealously guarding their “free property rights” in the chattel slaves who made it 

possible. To African-American slaves, on the other hand, Jefferson’s “empire of liberty” constituted 

little more than an “empire of slavery,” in the words of Ira Berlin. The transformation of the new 

southern territories into a highly productive “cotton kingdom” stimulated a massive forced migration 

of approximately one million American-born slaves to the southern interior. Experiencing the move 

as a “Second Middle Passage,” slaves along the eastern seaboard feared and often resisted 
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deportation to the new territories, where they were threatened with permanent separation from 

family and community. A third example is provided by various Native American communities, who 

perceived the expansion of the “empire of liberty” as an invasion of their lands, which frequently 

triggered resistance in forms ranging from diplomacy to armed conflict. 

Drawing from Jefferson’s concept as a point of departure, this workshop will explore the conflicting 

perceptions of America’s westward expansion to various groups in the early republic (roughly 1790-

1860). Contributions may examine any number of related themes from American history and culture, 

including (but not limited to) migrants’ visions and experiences of freedom and opportunity in 

various regions of the North American continent (immigrants, pioneers, slaveholders, Mormons and 

other religious groups, slaves, etc); depictions of the new territories in literature and popular culture; 

gender ideals and women’s migration experiences; political conflicts over westward expansion 

(between the North and South, the US and Mexico, the federal government and native peoples, etc); 

and European perceptions of American expansion."  

    

16 The Ethics of War and Conflict in Graphic Narratives  

Scherr, Rebecca rebecca.scherr@ilos.uio.no 

 University of Oslo, Associate Professor ASANOR  

Precup, Mihaela mihaela.precup@americanstudies.ro 

 University of Bucharest RAAS  

This workshop seeks papers by Americanists from a variety of disciplinary backgrounds who are 

interested in the ways that graphic narratives address the ethical dimensions of war and conflict. We 

are using the term “graphic narrative” (cf. Chute and deKoven) here to refer to a variety of genres in 

comic book format because it usefully covers both comic strips, superhero comics, graphic reportage, 

autobiographical comics, etc. Thus, from the human rights reportage of Joe Sacco to the graphic 

memoirs of Art Spiegelman and Keiji Nakazawa, from the rhetorics of justice that structure superhero 

comics to the ways that culture wars get framed through political cartooning, all forms of comic art 

both reflect and participate in the production of various ethical considerations. These ethical 

considerations include but are not limited to: discourses of justice, recognition, and human rights; 

the politics of spectatorship and emotion; the costs of war on both the private level and in the public 

realm; the politics of nationalism, citizenship, and belonging; the construction of 

masculinity/femininity in the context of war; racial and ethnic stereotyping in war-related comics.  

 

Papers for this workshop can address any form of the comics medium from any time period and can 

also focus on non-American comics, although paper proposals must demonstrate how the topic 

comments or frames “America” in some way. We are particularly interested in papers that examine 

the links between comics ethics and comics form, that is, the way the form itself (frames, gutters, 

drawing style, sequential effects,  the interaction between words and images, the connections 

between drawing and photography etc.) has the potential to speak to larger ethical considerations. In 

addition, we are also particularly interested in papers that contextualize comics by using critical and 

cultural theory. 
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Papers can address the following, but we are also open to other, related research questions as well: 

How do particular graphic narratives frame issues of war and conflict, and in turn how do these 

frames shape images of America? 

How has the medium of comics been used as a tool for political propaganda during states of war and 

conflict? 

Are there particular aspects of the medium itself which speak in unique ways to the ethics of war, 

justice, and/or conflict? To related issues of trauma, witnessing, and spectatorship? 

How do particular graphic narratives contribute to American public culture’s ideas of human rights, 

justice, citizenship, and/or recognition? 

How might various cultural theories help us understand the links between comics, ethics, and images 

of America?  

Ideally, this workshop would also lay the foundations for the creation of a comics research network 

amongst Americanists in Europe and beyond. In this way, we would like to use a small portion of the 

workshop time to brainstorm the possibilities of building such a network."   

  

17 War Narratives and Web 2.0: Justification, Storytelling, and Public 

Discourse  

Usbeck, Frank frank.usbeck@tu-dresden.de 

Technical University of Dresden, Institute for English and American Studies, Postdoctoral 

Research Fellow GAAS  

Braender, Morten MortenB@ps.au.dk 

 Aarhus University, Assistant Professor in Political Science and Government DAAS/NAAS

  

"The conflicts in Afghanistan and Iraq saw an explosion of online correspondence and war narration 

by American soldiers, either through “milblogs” (weblogs written by military servicemen) or other 

types of web 2.0 technology (e.g. Myspace or Facebook). In these texts, life in the war zone and the 

soldiers' war experiences are described in detail. The soldiers engage with their audience in 

discussions about the conduct and meaning of the war and on aspects of “normal” civil life, such as 

politics and pop culture. These media enable soldiers to stay in touch with their families and friends, 

but they also enable an exchange of ideas with complete strangers. While New Media scholars have 

initially looked at Web 2.0's potential to compete with, or complement, traditional war reporting, 

these texts offer a new source base for cultural studies and social sciences as they provide an 

opportunity to analyze individual, subjective, bottom-up, and first-hand perspectives of war.  

Combat soldiers' use of web 2.0 establishes a new public discourse by combining a number of earlier 

genres, such as the letter from the front and the war memoir, with the new media's possibilities of 

nearly unlimited dispersion and complex forms of interaction. In the multimedial articulations of this 

new discourse, American soldiers and civil society engage in, reflect upon, and cope with the current 

conflicts. Soldiers not simply tell, but often literally 'perform' their war experience in a public setting 
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through this forum. The cultural work of these online narratives lies in their interactive meaning-

making regarding the war between the military and civil society. 

Our workshop seeks to discuss this cultural work of Web 2.0 texts written by combat soldiers, and to 

analyze how they address cultural, political, and social issues related to war and justice. We are 

interested in both the analysis of these soldier narratives, of their interaction with their audience and 

of their impact. The relationship and negotiation between military and civil jargons, 'lifestyles,' and 

codes of conduct, and the resulting social pressures and ethico-political conflicts, will be of particular 

importance. We invite papers from American literary and cultural studies as well as social sciences, 

discussing (but not restricted to) the following aspects: 

- How do the texts describe events and experience; how do they contribute to/refute other war 

discourses? 

- What role does audience interaction play in the public discourse on war and in the individual 

navigation of the soldiers', often traumatic, war experience? 

- How do the technological specifics of Web 2.0 texts contribute to this discourse? 

- How do the military authorities react towards this new, and supposedly uncontrolled, stream of 

information running from the front line? What are the conditions for online access in the war zone? 

- Are there major differences between US and European forces in the formats, topics, regulation, or 

technical modalities of Web 2.0 texts by combat soldiers?"  

     

18 Women and Health in War  

Birkle, Carmen birkle@staff.uni-marburg.de  

Philipps-University Marburg, Professor of North American Literary and Cultural Studies 

German Association for American Studies (GAAS)  

Tally, Justine jtally@ull.es  

University of La Laguna, Professor of American Literature Spanish Association for 

American Studies (SAAS)  

"Thinking of war from a U.S.-American perspective will almost immediately evoke associations of 

male soldiers fighting heroic battles for a good cause such as democracy and/or the liberation of 

people from dictatorships, tyrannies, and torture. However, as more detailed and on-site news 

coverage has increasingly shown, this is only one side of the coin of war. Among many possible 

perspectives to be taken toward war is that of those women who have been involved in wars from a 

medical point of view and have significantly changed the life of soldiers – by now both male and 

female – through their work as doctors and nurses. We do not only need to think of the famous 

British nurse Florence Nightingale, who revolutionized nursing and hygiene in the nineteenth century 

so that for the first time during the Crimean War there would not be more soldiers who died of 

diseases and infections rather than on the battlefield; or the Jamaican “doctress” and nurse Mary 

Seacole who ran a hotel and became a mother figure for many soldiers when nursing them in the 

same war. We can also think of Louisa May Alcott, who not only worked as a nurse in a military 
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hospital during the American Civil War but also translated her experiences into short stories that 

negotiate gender and ethnic issues (e.g., those of slavery and racism) in relationship to physical and 

moral conflicts, questioning the justification, first of all, for the Civil War but then also for the 

injustices underlying the system of slavery. In a similar vein, the emerging group of American women 

doctors, among them most prominently Elizabeth Blackwell and Mary Walker, contributed their 

share of medical expertise during the Civil War. As Jane E. Schultz shows in her comprehensive essay, 

“American women were enthusiastic in their support of medical efforts during the Civil War” (363). 

Decades later, Ernest Hemingway’s fictional renderings of female nurses in WW I or the Spanish Civil 

War are equally notable.  

From a transnational perspective, American nurses and physicians have gone abroad and contributed 

to organizations such as Doctors without Borders/Médecins sans Frontières) or supported the 

medical organization during specific wars and interventions (e.g., WWI, WWII, Korea, Vietnam, 

Desert Storm, Iraq, Afghanistan, Somalia, Bosnia, etc.). Contributions could also focus on American 

healthcare professionals treating war-specific crises like war rape and torture, as presented in the 

award-winning documentary The Invisible War (2013), as well as on the specific healthcare needs of 

women during war. Furthermore, as the documentary Poster Girl (2010) reveals, female soldiers 

(much like their male counterparts) return from war psychologically wounded, having to come to 

terms with, for example, PTSD (Post-Traumatic Stress Disorder). Bibliotherapy or art in general can 

be means to start the healing process.  

This workshop seeks contributions that discuss the intricate relationship between women, health, 

and war from the early colonial times up until the present twenty-first century. Contributions can 

focus on any of the multiple genres and media that unfold these relationships as, for example, in 

historical documents; fiction, poetry, and drama; music and the visual arts (e.g., film and 

paintings/drawings)."   

   

19 Performing In/Justice  

Wiegmink, Pia wiegmink@uni-mainz.de   

Johannes Gutenberg University Mainz, American Studies, lecturer German Association 

for American Studies (GAAS)  

Heiskanen, Benita benita.heiskanen@gmail.com 

University of Turku, Turku Institute for Advanced Studies (and Cultural History), Collegium 

Researcher ASA  

"This workshop explores cultural performances in the construction and negotiation of ‘justice.’ The 

notion of justice is legally anchored in existing laws, resolutions, and acts, on national and 

international levels. The various interpretations of ‘justice’ become part of collective imaginations 

and identifications not solely because of their textual or material existence but they are also 

perpetuated via cultural enactments or performances. Such enactments include public acts of 

remembrance, holiday celebrations, or speeches. While in these cultural performances justice is 

linked to national or culture-specific ideologies such as freedom, democracy, equality, national 

belonging, and identity, it also serves as a starting point for transnational coalition-building. Yet, 
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what has been institutionalized and executed as ‘right’ (e.g., the Dred Scott decision, 1857; the 

Chinese Exclusion Act, 1882; the Iraq War Resolution, or the ‘bailout’/Emergency Economic 

Stabilization Act, 2008), is not automatically accepted as ‘just’ but subject to multifaceted 

trans/national political, legal, social, and cultural debates. 

This workshop examines negotiations of justice via cultural performances– local, communal, and 

corporeal practices–that bring people together in a particular time and place, ranging from peaceful 

community initiatives, political debates, protests and boycotts to infringements, violent dissent, all 

the way to civil war. It particularly seeks to explore the tension between the cultural re-enactment of 

institutionalized and legalized perceptions of in/justice (such as the Constitution Day, 

commemorations of 9/11, presidential visits to war regions) and cultural/civilian efforts that 

challenge these interpretations (civil rights marches, anti-war theater, and global protests against 

economic injustice). By considering both the reinforcing and dissenting cultural performances, this 

workshop particularly seeks to problematize the notion of agency in socio-political and cultural 

understanding of in/justice. 

This workshop invites papers on cultural performances—ranging from political propaganda events, 

enactments of memory, and holiday celebrations to theater and music productions, art installations 

and festivals—negotiating the meaning and exertion of in/justice within trans/national frameworks. 

Potential paper topics may include:  

• Performances of trans/national cultural memory : celebrations of justice (Emancipation 

Proclamation anniversary, Constitution Day, Independence Day); commemoration of struggles for 

justice (abolitionism, suffrage, civil rights); reflections on institutionalizations of injustice (slavery, 

Japanese internment, Chinese exclusion, the Holocaust) 

• Trans/national cultural performances addressing mis-/non-executions of the law, such as war 

resolutions, police brutality/Rodney King riots, global Slut Walks, the prison industrial complex, 

Guantanamo, torture, solidarity with Trayvon Martin 

• Trans/national protest against unjust economic legislature: poverty, gentrification (American 

Workers' Theater, Occupy Wall Street, protests against WTO and IMF, Feeding America) 

• Theoretical discussions of cultural performance addressing issues of justice, such as theater 

(documentary theater, court plays, protest plays, anti-war theater) and music (joint concerts, 

alternative music cultures) 

• Methodological, interdisciplinary approaches to the (trans/national) relation of justice and 

performance pertaining to questions of agency, power, and recognition"  
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20 The perception of differences (national, tribal, cultural, religious) in 

peace and conflict. Analysis of political journals, narratives, poems and 

other cultural texts  

Unali, Lina linaunali3@netscape.net 

II University of Rome Tor Vergata AISNA  (Associazione Italiana di Studi Nord Americani) 

AIA (Associazione Italiana Anglisti)  

Botelho, Teresa tbotelho@mail.telepac.pt 

Faculty of Social and Human Sciences Nova University, Lisbon Portugal APEEA ( Associação 

Portuguesa de Estudos Anglo Americanos / Portuguese Association of Anglo American 

Studies)  

"To the observer of international relationships, what appears evident both in the written page and in 

conversation is that the series of mistakes and misunderstandings between countries, nations, 

people, ethnic and religious groups is huge. What causes the misunderstanding is the lack of 

familiarity with the other, the physical distance of places, the absence of study, the carelessness, the 

lack of interest, even the lack of vision. 

While this kind of obliteration of the other (and the consequent substitution of the other with 

oneself) can be clearly perceived in conversation, in oral communication, in everyday life, it is more 

difficult to detect it in writings and artistic performances of various kinds, novels, articles and so on 

and, if detected, it is seldom seriously taken into consideration, explained and discussed.As reported 

in an article published in The New Yorker of January 14, 2013, the Afghan President Karzai went 

recently to Washington wearing clothes whose various elements aimed at showing his awareness of 

the ethnic and cultural complexity of his own country and implicitly the marked difference with the 

United States society and behaviour, in a performance of multiple differences that went generally 

unnoticed. 

The aim of this workshop is to try to focus on such condition and in the almost imperceptible signs, 

through which where the gap between people, countries, ethnic groups becomes so huge as to 

create a real block in mutual understanding, as projected in writings and performance of various 

kinds. 

If we take for instance the famous novel by Amy Tan, one of the best known Chinese American 

writers, entitled The Hundred Secret Senses (1995), we realize that Chinese Kwan’s adjustment to the 

new country is null; that such condition will never change. In Maxine Hong Kingston we find equal 

low levels of adjustment to American society and one of the signs of it is the main character’s 

remembrance of past situations and stories which occurred in her country of origin. Many literary 

works deal with the cultural gap caused by the tragedy of immigration. The list of authors and artists 

who can be analysed from this point of view may cover a large portion of the literary production of 

the United States. 

The present workshop welcomes papers on the analysis of literary, filmic and artistic representations 

/ misrepresentations of national, cultural or ethnic otherness, focusing either on how these 

perceptions feed conflict through the promotion of a heightened sense of estrangement or on how a 
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serious attempt to investigate the cultural makeup of that other contributes to a familiarization that 

diffuses conflict and encourages international understanding."  

     

21 Street Justice: Activist Urban Cultures of the 21st Century  

Redding, Arthur aredding@yorku.ca   

York University, Canada/Associate Professor CAAS 

Rapatzikou, Tatiani trapatz@enl.auth.gr  

Aristotle University of Thessaloniki, Greece/Assistant Professor HELAAS 

 "In 1999, the “Battle in Seattle” secured a world audience for the so-called “anti-

globalization” movement, as protestors at the meeting of World Trade Organization confronted city 

authorities. In the decade and a half since then, assemblies of immigrants, students, consumers, the 

poor and homeless, war-resisters, bicyclists and pedestrians, urban gardeners, organized labor, 

women, indigenous peoples, greens, and others have been “taking it to the streets” in cities in the US 

and across the world in order to raise awareness and to articulate, champion, and secure economic, 

social, and environmental justice. From Detroit to San Francisco, from New York to Newtown, 

Connecticut, the public parks and squares, the desolate spaces, the city streets, thoroughfares and 

highways, shopping malls, ports, churches, schools and campuses, homes and offices and derelict 

buildings, hotels and convention centers, city halls, and police stations have been transformed as 

activist groups have occupied them and aimed to contest prevailing standards of power, to articulate 

causes, to generate new living and social practices.  

All the hetero-spaces mentioned above point to the diverse character and power potential of urban 

spaces. In his lecture on heterotopia in 1967, Michel Foucault places emphasis on alterity as a 

reaction to normality and homogeneity; Mary McLeod in 1996 in her essay “Everyday and ‘other’ 

spaces” critically approaches “other” spaces as “other designs” and “other uses”; Gilles Deleuze and 

Felix Guattari in A Thousand Plateaus in 1980 argue that “multiplicity means to draw escape routes 

or ‘lines of flight’ away from closed and fixed structures or codes that restrict and constrain the 

movement and connectivity of thought and action”; Kenny Cupers and Markus Miessen in their 

Spaces of Uncertainty published in 2002 take the argumentation a step further by approaching the 

urban public sphere as a “model of confrontation and instability, as it is characterized by encounters 

and confrontations between people.” It is exactly in this kind of encounters that group dynamics and 

opinions can be formed and communicated, transforming urban spaces into sites of participatory 

action, struggle and justice, notions that constitute the thematic poles around which 2014 EAAS 

conference revolves. 

With this workshop we will seek to examine the emergent spatial and representational practices of 

such activist phenomena as Occupy Wall Street, flash mobs, zombie and slut walks, LBGT “pride” 

celebrations, austerity protests, encampments, marches, vigils, and more by focusing on literary and 

cultural texts, social media initiatives, documentaries, and media artist projects. Special attention will 

be paid to the spatial and urban dimension of justice as well as to the involvement of new forms of 

media representation, literary practice, communication and dissemination of urban thought and 

action. We will be particularly interested in exploring how such new participatory urban practices 
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shape emerging habitats of justice or re-constitute traditional forums and public spheres, and to 

what extent local and national movements across the U.S. resonate internationally." 

  

22 Unspoken Things Spoken: Poetics of Trauma in American 

Literature of late 20th –early 21st Centuries (World War II, Holocaust, 

Genocide)  

Vysotska Natalia literatavysotska@gmail.com 

Kiev National Linguistics University, Full Professor, Chair, Theory and History of World 

Literature Department Belarusian Association for American Studies  

Nesmelova Olga Olga.Nesmelova@kpfu.ru 

 Kazan (Volga Region) Federal University, Full Professor, Chair, World Literature Department

 Russian Association for American Studies  

"As Judith Lewis Herman remarks, “[t]he study of psychological trauma has a curious history – one of 

episodic amnesia” resulting from its ability to lead the researchers into the realm of unthinkable. One 

can reasonably argue that recent historical developments have resuscitated in American culture the 

obsession with physical and mental/psychic traumas, including those engendered by “new’ and “old” 

domestic and overseas military conflicts. Over the past decades trauma studies have become a 

popular field of scientific and scholarly inquiry, with trauma and PTSD figuring prominently in 

American (non)fiction, poetry and drama.  

Each new generation of artists and each individual author, whether or not a trauma survivor, seeking 

to “write trauma” is confronted anew with the inescapable problem of dialectical tension between 

its basic inexpressibility and the need for it to be expressed, of bridging the gap between language 

and experience (in Elie Wiesel’s words, “Could the wall be scaled? Could the reader be brought to the 

other side? I knew the answer to be No, and yet I also knew that No had to become Yes”). In dealing 

with what Sigmund Freud defines as a rip in the protective shield of consciousness any writer is also 

faced with another dilemma – relying upon traditional narrative forms of memory capable of 

restoring “coherence, closure, and possibly a redemptive stance” (Saul Friedlander) in a disrupted 

self, or resorting to (post)modern techniques of fragmentation, repetition, superimposition, 

condensation etc. allowing access to “deep memory” highly resistant to narrativization. 

The proposed workshop owes its relevance and timeliness to changing attitudes towards the nature 

of trauma that, as J.L.Herman reminds us, are invariably determined by social contexts. The need to 

look at state-of-the-art trauma literature, notwithstanding an impressive body of scholarship on the 

subject (among them, the collections Holocaust Remembrance: the Shapes of Memory (1994) ed. by 

G.Hartman and Literature of the Holocaust (2004 ) ed. by H.Bloom;; J.L.Herman’s Trauma and 

Recovery (1992; 1997); Remembering Trauma (2005) by Richard J.McNally, Kali Tal’s Worlds of Hurt: 

Reading the Literatures of Trauma (1996) etc.), is also caused by shifts in literary trends and 

techniques offering writers new “sets of tools” for approaching traumatic experiences and requiring 

to be addressed professionally. 
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Accordingly, potential contributions to the workshop are supposed to focus on recent texts 

thematizing traumatic experiences caused by WWII, Holocaust and various instances of genocide 

both within and without the USA. The research perspectives may include, but are not restricted to, 

the following: 

- the texts’ centrality/marginality in contemporary cultural discourse;  

- ontological and existential treatments of trauma in synchrony and diachrony; 

- (non)conformity with political and/or public views and beliefs predominant at the time of 

writing;  

- trauma and memory;  

- trauma accounts by survivors; trauma text as a testimony; 

- race and gender as meaningful factors in trauma representations; 

- overcoming Eurocentric bias in writing about trauma;  

- narrative strategies, systems of imagery, and literary techniques deployed in the texts." 

   

23 Teatrum Belli: Theater in Times of Spectacular Warfare  

Saal, Ilka ilka.saal@uni-erfurt.de 

 University of Erfurt, Germany DGfA-German American Studies Association  

Ozieblo, Barbara bozieblo@gmail.com 

 University of Malaga, Spain SAAS-Spanish Association of American Studies  

"This workshop investigates the function of theater with regard to war. In particular, it aims to 

examine to what extent theater still matters at a time when the already intrinsic theatricality of 

warfare (teatrum belli) has, due to a persistent mediatization in the course of the 20th century, 

become enhanced to such a degree that war itself emerges as the perfect spectacle. Does the 

theater still matter in times of spectacular warfare or has it been erased by the theatricality of war?  

Furthermore, what do we make of the growing conceptual and aesthetic affinity between theater 

and war? Besides relying on a similar sense of dramaturgy, mise-en-scène, and division of labor into 

producer, director, actor, and spectator, both draw attention to their own theatricality, frequently 

using means based on similar technology (computers, screens, virtual reality). Likewise, a neat 

division of the two into fact and fiction no longer holds. Cultural critics such as Virilio, Baudrillard, 

and Zizek have shown, how with regard to production and spectatorship, modern warfare has 

become increasingly derealized. Likewise, spectators in theater rarely remain untouched by the 

theatrical experience: they are assaulted by rational and emotional arguments, inundated by the 

aesthetics of cruelty, agitprop, or multimedia spectacle, which require cognitive as well as emotional 

efforts and sometimes leave us dazed, confused, helpless. There is even the threat of actual warfare 

entering the theater, as seen in Moscow hostage crisis in 2002. How, then, can we relate these two 

disruptive forces to each other – conceptually, aesthetically, politically? 
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We invite papers examining this question from the following angles:  

• Media & Technology: How has the mass media transmission of war affected the 

representation of war on stage? Does the increasing use of digital technology in the theater affect 

how we view war on stage as well as off stage? How do media and technology affect our capacity for 

empathy and critique? How can theater resist the increasing commodification of war by the media? 

• The Body in Pain: Given our constant inundation with images of cruelty, is theater still 

capable of making visible the physical and emotional consequences of war to those who fight and 

those who get involved involuntarily? How is violence represented on stage? How can theater as a 

medium make bodies in pain matter to us?  

• Commitment: Is the notion of theater as a site for critical reflection and political intervention 

still relevant? What does commitment mean in/to the contemporary theater? How do new forms of 

warfare such as terrorism, drone warfare, and cyber warfare affect and, perhaps, change our notion 

of commitment in theater?  

• Justice: In what ways can/does theater function as a site for translating war not only into 

poetic but political and ethical justice?  

Of course, we are open to related suggestions as well."  

    

24 From the New Orleans Riot to The Million Hoodie March: Racial 

Conflict and Racial Justice in the Deep South Since the Civil War  

Zwiers, Maarten m.zwiers@rug.nl 

 Lecturer, University of Groningen NASA  

Webb, Clive c.j.webb@sussex.ac.uk 

 Professor, University of Sussex BAAS  

"More than any other region in the U.S., the Deep South epitomizes the contradictions between the 

United States’ professed ideals of democracy, liberty and equal justice and the lived reality of many 

Americans, particularly those of African descent. Prior to the Civil War, slavery defined the region’s 

economy, society and politics, excluding over a third of its population from the rights of citizenship. 

After Appomattox the Deep South entered on a long tortuous road towards greater racial equality. 

This process was not linear, nor is it completed, and along the way the region experienced 

innumerable, often violent, conflicts along racial fault lines. From the terrorism and vigilantism of 

Reconstruction, via thousands of lynchings in the decades that followed, to the resurgence of the 

Klan and general white violence in response to the Civil Rights Movement and beyond. 

C. Vann Woodward, however, has reminded us that the region was not predestined to racial 

animosity and the systematic exclusion of blacks. Not only during Reconstruction but in the decades 

thereafter, the ‘forgotten alternatives’ of Southern history might have led to a road of greater racial 

conciliation and integration, and up to the failure of the Populist movement, Southern dissenters 

kept alive the hope of what Carl Degler has called ‘The Other South.’ The so-called nadir of race 

relations, meanwhile, also saw the founding of the NAACP, which over a number of decades would 
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sow the seeds for the Civil Rights Movement of the 1950s and 1960s. Desegregation and civil rights 

legislation did not erase centuries of economic, political and social exclusion, nor did they wash away 

the animosity and distrust on both sides of the color divide. The Deep South, like the rest of the 

nation, has continued to struggle to reconcile the American ideals of equal justice with the reality of 

racial tensions. 

This panel invites papers that discuss historical and cultural examples of racial conflict and/or 

attempts at providing racial justice in the Deep South during the period from the Civil War to the 

present. Advocates and opponents of white supremacy employed the rhetoric of justice to defend 

their respective causes and presented their crusades as paradigms of Americanism. When and why 

did projects for racial justice succeed or fail? In what ways did the southern white power structure 

respond to activities that challenged its control? And how did developments in the Deep South relate 

to human rights struggles in other southern states, the rest of the country, and the world? According 

to Malcolm X, ‘Mississippi is anywhere south of the Canadian border.’ With this panel, we aim to 

contribute to recent discussions in the historiography on the (Deep) South, such as the idea of 

southern exceptionalism, the global context of the Civil Rights Movement, and the contextualization 

of Reconstruction within the broader framework of postwar American history and historiography. 

The South has been typified as a dark corner of Canaan, but nevertheless it remains central to our 

understanding of the quest for racial justice in the entire United States."  

 

25 American Women Writers and War  

Izgarjan, Aleksandra izgarjana@yahoo.co.uk 

 English Department, University of Novi Sad, Associate professor Association for 

American Studies in South East Europe  

Chevereşan, Cristina acheveresan@litere.uvt.ro 

 West University of Timişoara, Romania, Assistant Professor RAAS  

"American Women Writers and War 

We are interested in engagement of American women writers with war discourse in their works. The 

themes would include critical exploration of spaces, events, historical versions and myths in relation 

to war as well as creation of female space within historical texts in the works of American women 

writers. These works then become loci of the conflict of private and political, familial and communal 

histories and offer different perspectives on the constructions of concepts of nation, religion and 

gender. This space of conflict allows American women writers to engage in the examination of 

formation of ideologies, shaping of identities (particularly contested identities in the age of war on 

terror) and use of gender to construct and deconstruct war discourse and cultural representations of 

war. Contributions can also deal with the manner in which American women writers have confronted 

history of American interventions in the conflicts around the world and the authenticity of 

representations of such exploits, particularly intersection of culture of war and language. The 

continuity of American war effort leads to militarization where war starts permeating all aspect of 

society allowing Rukeyser to state that she has lived in the first century of world war. Often 

fragmented texts of American women writers reflect renegotiations of normality that is associated 

mailto:izgarjana@yahoo.co.uk
mailto:acheveresan@litere.uvt.ro


29 
 

with life in peace and intrusion of the hostility of hot/cold war. Political aspects of the works would 

include emergence of new political forces, issues of the distribution of power struggles among 

powerful and powerless (including women and ethnic minorities) and change of economic and social 

structures. We are also interested in counter narratives of women writers which revise or reject 

official versions and historical accounts of war. In the place of exploits of heroic deeds which 

constitute the discourse of war, they offer stories of often marginalized groups such as women, 

refugees and children. These stories of suffering serve as counter narratives and counterpoints to 

glorification of war and war propaganda, what Howe calls inscription of loss. “History, for Howe as 

for Walter Benjamin, is the story told by the victors, and her explorations of American violence have 

been premised on, as she says, ‘A recognition that there is another voice, an attempt to hear and 

speak it.’” (Howe qtd. in Fredman 30).   

Caruth, Cathy, ed. Trauma: Explorations in Memory. Baltimore: John Hopkins UP, 1995. 

Cubilie, Anne. Women Witnessing Terror: Testimony and the Cultural Politics of Human Rights. New 

York: Fordham UP, 2005. 

Fredman, Stephen, ed. A Concise Companion to Twentieth-century American Poetry. Blackwell 

Publishing Ltd. 2005. 

Dawes, James. The Language of War: Literature and Culture in the U.S. from the Civil War through 

World War II. Cambridge: Harvard UP, 2002.  

Kaplan, Ann E., Trauma Culture: The Politics of Terror and Loss in Media and Literature. New 

Brunswick: Rutgers UP, 2005. 

LaCapra, Dominick. Writing History, Writing Trauma. Baltimore: John Hopkins UP, 2001. 

Tal, Kali. Worlds of Hurt: Reading the Literature of Trauma. Cambridge Studies in American Literature 

and Culture. New York: Cambridge UP, 1996."    

  

26 Cold War Complications – Voices from the Center  

Parker, Joshua Joshua.parker@sbg.ac.at 

University of Salzburg, Postdoctoral fellow, American Studies Austrian Association of 

American Studies  

Mazzari, Louis louis_mazzari@hotmail.com 

Bogazici University, Assistant Professor, Western Languages American Studies Association 

of Turkey  

"Now a generation removed from the Soviet Union’s end, scholars and laypeople alike often portray 

the United States of the early Cold War as a time of anti-Communist extremism, when writers were 

expected to trumpet the American Way or risked accusation of Communist sympathies. Yet this 

portrayal masks a surprisingly broad spectrum of political and cultural views, as evidenced by the 

work of a range of voices, which spoke against extremism on the left or the right. 
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Many writers who, through experiences in 1930s Europe, had developed sympathies with 

Communist ideals out of revulsion to the social injustices of Nazism or American Fordism were 

blackballed, ""gray-listed,"" or had difficulty publishing after the war as anti-Soviet sentiment in the 

U.S. peaked. Though well-known prior to the war, many became virtual unknowns, and remain so 

today.  

Yet others’ continued popularity with readers throughout the postwar period may reflect a more 

complicated political landscape than that described by commonly held beliefs in American 

isolationism before the war and strictly conformist postwar anti-Communism. In the struggle for 

“justice” as a Manichean conflict between two opposing sides in propaganda issued during the pre-

war decade and the early Cold War, these were authors whose nuanced stances toward political and 

social justice often brought them into conflict with polarized and polarizing ideologies. In a world 

tilting toward extremism, some fought often losing battles in the U.S. to retain political balance - and 

an audience. Others, more established, remain canonized almost entirely through pre-war or 

nonpolitical writings, while important sections of their oeuvres are now overlooked or forgotten. 

This workshop addresses complexity in politics as it appears and develops in literary figures’ lives and 

work from around 1930 through the 1950s. It invites papers on little-known or lesser-known writers 

who found their moderate, anti-extremist views undermining them. It also invites papers on authors 

who successfully managed political moderation before and during the Cold War, those who found a 

sympathetic American readership allowing them to continue publishing without being pinned down 

to taking sides and without shying away from politics and their ideas of justice in their work." 

27 Representing the Anti-war Sentiment and the Scandal of Injustice: The 

Figure of the Sorrowing Child in American Literature, Art and Politics  

Bubikova, Sarka sarka.bubikova@upce.cz 

University of Pardubice, Head of the Dept. of English and American Studies Czach and 

Slovak Association for American Studies  

Kolbuszewska, Zofia Halina zofkol@kul.lublin.pl 

John Paul II Catholic University of Lublin, Vice-Dean of the Faculty of Humanities Polish 

Association for American Studies  

"Child is often seen as the ultimate or archetypal victim. In her book on popular images of childhood 

What is a Child? (1992), Patricia Holland points out that encountering sorrowing children recalls 

dependence and powerlessness, some of the defining characteristics of childhood (148). Therefore 

the figure of a suffering child reminds us of our status as adults, i.e. of those in control and in power. 

Works of art often make use of the figure of a suffering child in order to draw attention to the 

impacts of war, injustice, racial and social conflicts on the lives of those considered the most 

vulnerable. Such images appeal to the viewers’ or readers’ emotions and to their sense of 

responsibility and, ideally, move them into taking stand or even action. Writers (as varied as Harriet 

Beecher Stowe and Toni Morrison) used the figure of a child in order to point out the horrors of 

slavery and racism; photographs of impoverished children served to battle injustice and poverty (as 

for example Lewis Hines’s famous photographs of street children and children labouring in textile 

manufactures or mines were designed to support social reforms; Dorothea Lange’s iconic Migrant 

Madonna accompanied the call for help for the victims of Dust Bowl; etc.); novels employing a child 
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figure have addressed the injustice of Indian boarding school system and other forms of forced 

assimilation of non-white population of US, etc.) Adam Suddaby’s picture of a newborn with a „helo“ 

of atomic cloud propagated nuclear disarmament; Huynh Cong Ut’s photograph of a naked child 

running away from the cloud of burning napalm has become one of the most powerful images of the 

infamous Vietnam War; etc.  

Our workshop invites contributions which will analyze various representations of injustice and war 

employing the figure of a sorrowing child. We encourage the contributors to focus on the ways such 

images have been used in American literature, visual arts and possibly in political discourse to 

address the issues of injustice, conflict and war, to raise  public awarness, to add to a particular 

movement, or call for specific measures, actions or acts to take place."  

    

28 Patriot or Protester: American Celebrities in Wartime  

Kooijman, Jaap J.W.Kooijman@uva.nl 

 University of Amsterdam, Associate Professor Media Studies NASA (Netherlands American 

Studies Association)  

Fellner, Astrid ellner@mx.uni-saarland.de 

 Saarland University, Professor and Chair North American Literature and Culture Studies

 AAAS (Austrian Association for American Studies) 

 

"When, in 2003, pop star Britney Spears was asked by CNN Crossfire’s host Tucker Carlson what she 

thought of the American involvement in the Iraq War, she responded: “I think we should just trust 

our President in every decision that he makes and we should just support that.” Filmmaker Michael 

Moore used Spears’ statement in his documentary Fahrenheit 9/11 (2004) to emphasize how the 

majority of the American public remains supportive of the government, being lulled into an uncritical 

stance by the entertainment industry. However, other American celebrities, including Martin Sheen, 

Bruce Springsteen, and Madonna, have publically opposed the war and criticized the Bush 

administration. Most controversial was the anti-war statement by the lead singer of the Dixie Chicks, 

which resulted in a boycott of the country band by the industry as well as many of their fans (as 

documented in the 2006 film Shut Up & Sing). In contemporary media culture, the boundaries 

between information and entertainment seem to have disappeared, making political statements by 

celebrities, either supporting or opposing the war, part of the public debate. 

This workshop aims to connect American Studies to Media Studies, and specifically to the emerging 

area of Celebrity Studies. Particularly the notion that celebrities embody (often contradicting) values 

will be taken as starting point. By focusing on celebrities, a distinction can be made between the 

nation-state USA and an ideal or “imagined” America. Celebrities play an important role in the way 

images of America are mediated at a global level, which makes their position on American politics 

even more significant. Questions that will be raised may include: 1) How do American celebrities 

engage in public discussions on war and international politics, both domestically and internationally? 

2) What distinctions can be made between advocating and/or opposing war and the moral support of 

American troops in war zones? 3) What impact do American celebrities have in global sentiments of 
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anti-Americanism, which may denounce the actions of the American nation-state but remain 

invested in globally mediated American popular culture? Presentations on specific case studies of 

celebrities either supporting or opposing American war efforts are invited. These case studies may 

focus on actual performances (films, television shows, pop songs) or on public statements made in 

interviews, etc. Although the work shop is prompted by the recent past (9/11, the War on Terror, the 

Iraq War, the Afghanistan War), we welcome papers that place the topic within a historical 

perspective, focusing on the role of celebrities in the public debate on, for example, War World I and 

II, the Cold War, and the Vietnam War."  

 

29 Spatial justice and the right to the city: conflicts around access to 

public urban space  

Baudry, Sandrine sandrine.baudry@vents-sauvages.fr 

 INRA (National Agronomic Research Institute), post-doctorate AFEA  

Dybska, Aneta adybska@uw.edu.pl 

 Institute of English Studies, University of Warsaw, Associate Professor PAAS  

"Henri Lefebvre has defined the right to the city as both a right to access urban resources, and a right 

to shape and transform them. The study of access to urban resources such as space, greenery, or a 

forum to express one's views, reveals the existing discrepancies between the expressed American 

values of justice and equality and day-to-day realities. Many of these issues materialize in public 

spaces in the form of territorial conflicts. Knowing who uses public spaces and how can inform us on 

a multitude of aspects of contemporary American society. It underlines the relationship between 

citizens and institutions in the making of an urban public, as well as the relationships among citizens 

themselves.  

 Issues of gender, race, politics, and culture can be addressed through the ways in which they 

invest public space, through inclusion and exclusion, negotiations and outright conflict regarding the 

co-presence of various practices in a particular place. Struggles against the shrinking access to urban 

spaces have been exacerbated both by the increase in real-estate value and the increasing, 

overbearing surveillance of the urban landscape by both state and private corporations, as 

emphasized by Mike Davis. Besides, events such as wars or 9/11 have forged new ways of relating to 

and within public space, through the increase in surveillance and mutual suspicion in the name of 

security, but also through a need to reconnect in that same public space  around memorials, tree 

plantings and other means of collective resilience. In the quest for justice in urban settings, the 

dynamics around what is called “public” space should thus be acknowledged: the ways in which 

urbanites meet, interact, exchange objects, ideas and skills, but also the ways in which urban 

collectivities as well as city governments perpetuate the exclusion and socio-spatial polarization of 

certain groups. 

 Papers may address issues of access to urban public spaces through a wide array of topics, 

ranging from policies regarding the spatialized segregation of such groups as the homeless or the 

otherwise disenfranchised, to gender roles or citizen interventions in public spaces, be they 

permanent or ephemeral, such as graffiti, gardening, guerrilla crochet, anti-automobile or anti-
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advertisement protests, etc. We are particularly interested in contributions concerning the processes 

of urban revitalization and gentrification, which can aim either at displacing populations or at forcing 

them to adapt to new ways of life, the study of dominant discourses on “proper” uses of public space 

or insights into the role of corporate and state capital in the production and control of space, as well 

as a multiscalar approach to conflicts around urban territories from the local, through the regional 

and national, to the global perspective."  

 

30  From Domestic Conflicts to Justice through Underground Culture of 

the Last Decades (in American Culture, Arts and Life)  

Kusnir, Jaroslav jkusnir@fhpv.unipo.sk 

 University of Prešov, Slovakia, Institute of British and American Studies, Professor Czech 

and Slovak Association for American Studies  

Popescu, Horatiu Dan dhpopescu@yahoo.com 

 Partium Christian University at Oradea, Romania, Department of English Romanian 

Association for American Studies  

"In American culture, domestic racial, social and political conflicts have often produced not only 

artists who represented these conflicts, but who often became the producers of artistic, cultural, 

social and even political turmoils by unconventional treatment of the themes, perspectives, 

approaches towards the mainstream values and vision of life. In the 19th century, for example, Walt 

Whitman´s rendering of the Civil War was not only a depiction of the war conflict and suffering, but 

also of physicality and sexuality expressing freedom and collision between traditional conservative 

values and emerging liberal values. It resulted in freeing the individual, in a developing American 

society, from conservative and hypocritical setbacks. Later on, in the 20th and 21st centuries, the 

individual, social and artistic revolt of Whitman has led to the formation of various artistic tendencies 

and underground arts, protesting not only against social and political situation, but also against 

traditional artistic conventions that would misrepresent reality, social and cultural conflicts. With the 

Hippies, Beat literature and arts, conflict (American colonialism, racism, oppression of different types 

of minorities and of women as well) was closely connected with alternative ways of life and 

underground literature and culture. That kind of liberation, in the process of which eradication of 

boundaries between high and low /popular culture (music, film, literature, etc.) took place, was 

understood as a process of democratization and liberation of arts from traditional categorization.  

More recently, since the late 1970´s, it was especially the rap music, literature and arts, and hip-hop 

culture that have given the most radical critique of the urban, social and racial conflict in the USA, 

and have reinvented underground culture and its alternative vision of the world. This represents a 

significant step to the ethnic and artistic justice in the USA.  Furthermore, it has emphasized the 

articulatory power of language, according to M. H. Abrams, who wasn't afraid to associate the best 

rap lyrics with what he calls ""the fourth dimension of a poem"", i.e.  its performing. This workshop 

seeks papers dealing with, in a broader sense, the connection between various ethnic, racial, urban 

and cultural conflicts and the role of underground and alternative art, and how all these have 

contributed to the democratization process and to artistic, social and political justice, especially from 

the late 20th century. The workshop also welcomes papers investigating how the cultural, political, 
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racial, urban and other conflicts are depicted from a minority perspective (Native-American, Black-

American, Asian-American, Hispanic-American and others) and through alternative, underground 

forms of art (jazz, blues, heavy metal, techno, hip hop and literature, film, painting, graffiti);  their 

expression in the works of the Beat, Yuppie, Hip-Hop and other generation of artists/authors; and 

last, but not least, their use as a new cultural mythology in the critique of western rationalism, power 

and colonialism. "      


